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V.

Music Credit and Program Implementation Guidelines

In our endeavor to enrich the artistic and cultural education within our university and to cultivate a deeper
appreciation and understanding of music, we have established the Music Credit Curriculum based on the
"National Yang Ming Chiao Tung University Credit and Program Setting and Implementation
Guidelines.” This curriculum is designed to accommodate students of varying levels of musical experience
and encompasses three core areas: cultures and ideas, music theory and composition, and performance,
excluding basic general education courses.

All students enrolled at our university (including graduate students), are eligible to apply for this program.
Upon successfully completing 18 or more credits within this curriculum, students will receive a certificate
of completion from the university.

The Music Credit Program is primarily administered by the Institute of Music and the Center for Human
Sciences.

Any matter not addressed within these guidelines will be handled in accordance with relevant regulations.
These guidelines will be implemented following approval by the curriculum committees at all levels and
will be subject to periodic review and revision.

Music Credit Curriculum Overview

Curriculum Name: Music
Course Titles and Offering Departments:

A. General Education

Course Title Credits Remarks
_ _ Center for Human
Introduction to Music 2 Sciences
_ Center for Human
History of Western Opera 2 Sciences

Regulations for
Transdisciplinary Art and

Introduction to Music Technology 2 Music Cross-Domain
Program
Regulations for
) i i ) Transdisciplinary Art and
Film Music: Analysis and Aesthetics 2 Music Cross-Domain
Program
B. Cultures and Ideas
Course Title Credits Remarks
Topics in mid-late Eighteenth-Century Music: Theory ) )
and Practice 3 Institute of Music
Topics in 19th-Century European Music 2 Institute of Music
Music and Aesthetics in the 19th- and 20th Centuries 2 Institute of Music
Contextualizing Beethoven: Theory, Performance, and ) )
Reception History 3 Institute of Music
Visual Culture, Arts, and Science in 19th-Century ) )
Europe 3 Institute of Music
Between Sight and Sound: Illusion and Music 3 Institute of Music




Music, Image, and Space 3 Institute of Music

Music and Technology: Sight, Sound, and Space 3 Institute of Music
Proseminar in the Early 19th-Century European Music 3 Institute of Music
Proseminar in Late 19th-Century European Music 3 Institute of Music
Music, Technology, and Society up to 1876 3 Institute of Music
Music, Technology, and Society since 1877 3 Institute of Music

Regulations for

On Storytelling: Music, Narrative, and Narrativity 2 Transdisciplinary Art and
Music Cross-Domain

Regulations for

Forbidden Music: Arts, Society, and Censorship 2 | Transdisciplinary Art and
Music Cross-Domain

Regulations for
Music and Other: On Arts and Differences 3 Transdisciplinary Art and
Music Cross-Domain

C. Theory and Composition

Course Title Credits Remarks
. : Center for Human
Introduction to Music Theory 2 Sciences
Music Theory | 2 Institute of Music
Music Theory |1 2 Institute of Music
Method in Music Analysis 2 Institute of Music
Introduction to 20th-Century Music Analysis 2 Institute of Music
The Study of Sonata Form 2 Institute of Music
Computer Music Technique: DSP and Composition 2 Institute of Music
Comput_er Music Techniques: Technology and 5 Institute of Music
Interaction
Real-time Digital Audio-visual Synthesis | 2 Institute of Music
Real-time Digital Audio-visual Synthesis 11 2 Institute of Music




Seminar on Composers 3 Institute of Music

Seminar on Composers 1 2 Institute of Music

Seminar on Composers 2 2 Institute of Music

Techniques of Contemporary Composition 2 Institute of Music

Techniques of Contemporary Composition 3 Institute of Music

Music Analysis and Interpretation 2 Institute of Music

Music Analysis and Interpretation 3 Institute of Music

Composition Workshop for Instruments 2 Institute of Music

Structure and Style of Music 2 Institute of Music

Orchestration: Stylistic Approach 2 Institute of Music

Study of Style Writing 2 Institute of Music
Regulations for

Jazz Harmony, Improvisation and Ensemble 3 Transdisciplinary Art and
Music Cross-Domain
Regulations for

Audio for Video 2 Transdisciplinary Art and
Music Cross-Domain
Regulations for

Theory of Harmony | 2 Transdisciplinary Art and
Music Cross-Domain
Regulations for

Theory of Harmony II 2 Transdisciplinary Art and
Music Cross-Domain
Regulations for

Scoring for Film and Multimedia | 3 Transdisciplinary Art and
Music Cross-Domain
Regulations for

Scoring for Film and Multimedia Il 3 Transdisciplinary Art and
Music Cross-Domain

D. Performance
Course Title Credits Remarks

Institute of Music

Class Violin 1-4 Available for progressive

learning.




Institute of Music

Class Piano 1-4 Available for progressive
learning.
Institute of Music
Chamber Music 1-4 | Offered by the Institute of
Music and assessment is
Workshop on Experimental Music Improvisation 1 Institute of Music
Score Reading 1 Institute of Music

Basic Recording and Post Production for Musical ) i
Instruments 1 Institute of Music

I11.  Convener: Associate Professor Chao-Min Tung (Director, Institute of Music)Unit : Institute of Music
IV. Contact Person: Hui-Ling Peng (Institute Office) Unit : Institute of Music



